


























Bones. They are everywhere, scattered like runes or 
dice, the signature of the poet-archeologist. In one 
moment they represent her most essential self, the 
most basic structure of her being bo th as a person 
and as a poet. A slight change of perspecti ve, 
however reveals that the essential self is the 
histori;al self, that which remains after having 
endured the brutality of ages. Look again and the 
focus shfits to the very act of parting the bone and 
the flesh, as the bone comes to finally fix itself as 
the residuum of pain and calls up complementary 
image s of flesh: "I expected my skin/ and blood to 
ripen/ not be ripped from my bones." (LC, 14) 

Bones are ubiquitous in Rose's poetry because they 
provide a rnetonymic locus for relationsh:ps to place 
and time which can then be caught up in a larger, 
coherent imagery of Body, both body as resource and 
body as residuum. Each aspect of body imagery 
complements the other. As a resource, it i� visceral 
knowledge, felt pain or pleasure that motivates her 
poetry. "I began as a song or an agony,/a buzz from 
the mother of tongues." 
"These words must be remembered/ as butchered things, 
as bits of life/ thrown down." (LC,69) As residuum 
the fear of death is expressed as a fear that the 
poetic self, having become the self-eonsuming 
artifact will exhaust itself or be annihilated by 
masks w�ich smother its uniqueness and vitality: 
"death came carried by words/ in weakening meter, in 
the false welcome/ of parentheses, in the open mouth/ 
of another dead poet•s anthology." (LC,62) 

Toe urgency of purpose with which this 
understanding of art endows Rose's writing is 
responsible in no small part, I think, for her great 
attention to her craft. Her poetic skills are 
evident on every page and are one of the greatest 
source s of pleasure in her work. Look, for instance, 
at how she accelertes the rhythm of "Potsherds." 
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(LC,58) Note how the first period doesn't come until 
the end of four log, quiet lines: then come eight 
shorter lines, five of which have strong punctuation 
breaks to quicken them further; then comes the final 
solitary thirteenth line which skates off on 
sibilance into infinity. Rose also has an 
excellent ear for sound. She can subtly modulate 
between back-vowel sounds: "You sang and murmured, 
water over stone,/ a tumble of flute and drum and 
banboo clacker. 11 (LC,76) 

Ironically, despite the vitality which the act of 
writing stimulates, because a poem is finally a made 
thing, a writer who indentifies closely with the act 
of writing can feel that publication is a kind of 
death, a final chilling into print, the displacement 
from the made to the maker. In "The Poet as 
Unclaimed Corpse11 she traces the life of the poet and 
poem: 

I began as a song or an agony 
a buzz from the mother of tongues, 
I end like that, laid out in diagrams, 
to be buried in a strange land. (LC,62) 

I suspect that the continual revision that marks 
Rose's poems when they reappear in subsequent 
volumes is an attempt to reaffirm the poetic self 
in a strategy of continual remaking that defeats the 
closure of print. 

Wendy Rose is an energetic ,continually active 
poet of rich and various gifts. One obviously d�es 
not exhaust such a voice in so small a space as this. 
There has been no room to talk about her wit, for 
instance. Take a look at the double referecne for 
"Fault creep" in the third part of "Builder Kachina" 
(LC, 124), or the _way in which she as 
Indian-anthropologist reverses the cultural 
microscope to interpret the runic graffiti the 
"savages" have left on the Hew York City subways. 
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One ought to consider more carefully the way she 
adapts rather than adopts elements of her Hopi 
heritage as resources for her poetry. She resists 
summary and pararphrase, but in a poem she wrote 
about the buckeye tree (LC, 69) a central resource to 
the native peoples of California, she has provided us 
with the best image of herself: 

Survivor 
Singer 
Feeder 
r::octor 

And her art? Subsistence poetry, good medicine, food 
for the long journey home. 

Andrew Wiget 
Dartmouth College 

* * *
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