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A IN MY OWN LIFE
ALIENATION IN AMERICAN PROSE AND POETRY: IT
The crucial faetor inm aliepation is the uncon-
scious assumoption that one must ally with one segment
of one's exrperience and not with another; the world
ig& seern in terms of entagonistic primciples, so that
good is set agminat bad, Indian against "white," and
tradition agzainst modernism; personal significance
becomes lost in a confusion of dualities. For many,
this process has meant rejection of Indianism. The
"apple," the person who categerically rejects th
Indian culsure he was born to, chooses one side, the
white. The personral war waged by those who choose %o
perceive themselves as thoroughly westernized is often
cut in bouts of suicidal depressiom, alcoholism,
abandonment of Indian ways, and a frequently verbal-
strust of and contempt for "lomg hairs.”
Others, aware that ome cannot reject ome's Indian-
ness, her because winds of fashion and politics
have s¢ coavinced them or because they are aware that
such actiom is impossible in actuality, choose the
course of self-rejection. These often work out their
conflict in terms of rage directed against whites and
"gpples.” Their violence tends to be other directed,
homicidal rather than suicidal. They also take omn
the dress of Indians, generally a mass=culture stereo-
type, and long for the old times when the buffalo
roamed and Indiang were free to pursue their amcient
ways ; uwamclested and unguestioned by the hated stranger,
the unfathomable whiteman. James Welch describes this
process in hisg movimg "Winter Indian"s

fHarpy to think of good times,
buffaleo fat to fall in jumps.

When war was still a game and berries
latained a face fierce,
white women slaved to laughing squaws. (10)
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have made war; they d rallies, The problem
faced by the "new Indians" is in realizing that two
halves makes a whole, and a half-breed cannot be
wholly white or whnolly Indian, but must balance care-
fully the two in recagnition of the good and evil in
both, in terms of personal significance. Autonomy
rests, finally, in the individual, not in the history,
and not in g two-dimensional view of culture,
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Shame for what his mother had done, and
Auntlie's shame for him. (57)

But Taye's misund retanding is to be his eventunl
salvaetion. When he tells himself that he is strange,
he adwmits a pos8ibility which will serve him in the
end. When he can openly admit to being a half-breed,
he creates the beginning of his return to wholeness,
When he can admit to his Vioclence, his murderocus ine-
tensity, he creates the possibility of refusing to
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murder later, when his survival end that of all the
people depend on his decision. Emo is both murderer
and victim. He ic the murderous impulse that Tayo
tries to peress in himself. Tayo tells old Ku'oosh
"I'm sick, but I never killed any smemy." (36)

' But he is uncertain of his innocence. He might
be guilty. And he is sure of his guilt, beca he
feels that he was re ponsible for Rocky's death and
for Josiah's death. His sense of guilt is so grest
that he even believes himself +o be respomnsible
the death of the land. But he does U not admit that
to the old medicine man directly. instead, he -
"Maybe you could help me anyway. Do some thing
the way you did for the others who came back.
what if I in't kmow I kilied one?" {36)
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at Tayc didn't understand was the limits of
witcheraft. He d 't understand imits ]
beings, or of politics. He did not understand
limits of hatred either, and he did neot under
that the -0ld ways were not what he believed t
be, that they were riddled with Superstition,” angsr,
misunderstanding, and the kind of pain that human
beings inflict on one another for no reason other than
that they are human beings. (99-100) But Betonie

told him these things, and showed them to him; he
2llowed Tayo the understanding that the old magic
8till exists, for oeople —- not for "Endiang” alone,
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but for those who with belief in the power of life
“are willine to open themselves to it.

i'"Look,' Betonie said, pointing east to Mount Taylor
towering dark blue with the last twilight.'They
lonly fool themselves when they think it is thelrs.
IThe deeds and papers don't mean anything. Ib is
'tnc people who belong to the mountzin. (128)

At first, Tayo can't bring himself to accept the

I

worda: "I wonder sometimes. . .because
went with white men." (128) But Betonis
t Tayo is up to, and simply points out that
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sciousness, his
gsigh's dream by finding the strange,
ttle. In doing this he accomplishes
several tasks: he repays the debt he feels he owes

1is grandfather; he helps Josiah and the family; he
learns the ancient truths of the land, and gains the
aid of the land's spirits. And most of all he falls

in love =snd learns the truth about distance:.it doesn't
exist in love, but only in the absence of itq And he
learns something else: when he accepts the strangeness
all around him, he can accept his own strangeness.

2/

a
as

the people,"(128)




who he was (233)
1f ag real

until he was wil 1ing to experien 3@
lck end as well,

and as unreal, as crazy and ssne, asg
as loving and as unloved.
The under tmﬁulﬁf he finally comes

Like the old men,, he couldn't de
4]

"the only thing it
Living is hard. It inc
But the alternative is

simultaneous
the true na

the true source Uf
degtruction, The
£ c - ar

4Ll

Yengsss s

longing

tae sure

gnd to th e earthe
of :ii,:glg cottonwood tree had turned ;?‘lv

.«They had alwavﬁ been loved. He thought of her

had always 1loved him, she had naver.left
h.'-_,.i C‘.\L]‘-,-':'E‘;:)’E f:: an bL;a-..&.. {2“5

The other Uplnw he learns is that 1
particularly 8ps vals was the under—
standing he avoiding all along, and perhaps
1%t was this avoidance wnich created all the other
WLSundc*s*aﬁwqf The thing sbout life is its ordinariness,
138 predictability, its eternal recurrence. 0ld
Grandme tells him that, and maybe he understands.,
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Charles R. Larson. American Indian Fiction., Albu-~
querque: Univ. of New Mexico Press, 1978. p. vii +
172. $9.50 HB,

The first attempt at a comprehensive historical
and critical overview of the novels writtem by Native
Ameriecans has recently been published and the book is
an important one. Charles Larson examines fourteen
novels by twelve authors in the seven chapters of his
book and .then in two appendices considers ‘th Works
of rather dubious an'bhorsh:i.'o, His analyses are in-
telligent and, in most cases, helpful, but the reader
must deal with some minor problems first.

Larson, who has previously written on Third World
literature , tends to compare the novels in American
Indian Fiction to black American novels, even though
he himself is quick to acknowledge that the validity
of such comparisons is often questionable. Though not
a major feccus of the book, there are enough statements
such as "the case is once again similax
number of early black American writers"
a thoughtful reader. More import 4?* is
tendency in the first chapt fer to whe
author's desire or intemtion was in writimg a par-
ticular novel. This surmise specu
mislead the unwary, and tk
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be connected to the rest of the texi only tenuously
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until Larson sums up: " At its very qrigin, the
Pocahontas myth is rooted in i i 5 racismi. . .
the children of Pocahontas are not Indian, they are
white;. . .Pocahontas ushered in a flood of assim-
ilatiénist writings, rooted in simplistic logiec."

In the next four chapters we are orfered 4 gen-

erally chronological treatment of the novels written
by American Indians. Larson does not include the
novels. of Virginia Driving Hawk OSneve or The Owl's

Song by Janet Campbell Hall, presumably because they
are perceived as written for a non-adult audience.
Why he omits John Tebble's The Congueror is not apparent.
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Long Division: A Tribal History; Po

Strawberry Press, 11 Broadway, New
Difficulty arises when one tries
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and create g iloving embrace with the world. In ¢
poemes Rese allows her highly compressed phrase-
imageumaaing wbilities that are her specisl stre rth
to slip into the background. The rhythe through which
the dominating idea behind the poem is realized takes
over. Though her sense of rhythm is one of the best
qualities of her work, Rose lets it break away hers and
produces interesting but unnecessarily convoluted lines
like "Quiet/ in ways that are real, ways."
2.8

Poetry

| ! ~ g ,..




=5

- i

Toqﬁy mind "Serenity" is the stronzest sectiomk
Here the background of Hopi culture is taken naturally,
and a subtle play between the individual and the culture
comes out. Rose's strong sense of rhythm and her com—
pressed phraseology appear in such first-class lines as
"Falling through the years I/ am set in troubled
gilver." The continuity of generations themes , a
1ittle forced in the first seection, here is effective,
showing the individual in his/her inter-relatedness.

There is a great deal to Wendy Rose's poetry on all
levels., Her voice is serious, perhaps too seriocus:
her vocabulary can include abstract words such as
"soul," "culture," and "love." Her semse of what
she wants to say in a poem is overwhelming; to a
large extent ideas control her poetry, sometimes
weakening its effect. On occasion in descriptions of
places or people the idea usurns the sensory reality.
This intellectualization permits her marvelous suggestive
quality of compression, creating gem-like edges, yet
at times it seems unrelenting. Poundian compression
is countered with a fine sense of subtle rhythm,
which needs to be firmly tied to a progressive and
srojective movement of the whole poem. Rose's work is
fertile ground on which to exercise your faculties,
and is an important addition to contemporary Native
American poetry.

Jim RuEpert Navajo Community College
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The ASATIL Newsletter can no longer be sent to
non-subscribers. Send the coupon below with $2.00
to 602 Philosophy Hall,Columbia University,N.Y.,N.Y.
10027,s0 ‘as mot to miss . rthcoming numbers,including
Special Review Issue, Annual Bibliography, Bibliography
of Historical Works, Special Film Issue. Subecribe now!

T enclose $2.00 for Volume 3 (1979) of ASAIL Newsletter.
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El Nahuatzen, a semi-annual magazine with emphasis

on poetry by Chicano and Native American writers is
edited by Lowell Jaeger, 310 Calvin Hall, Univ. of

Iowa, Iowa City, TA 52242. Subscription is $6.00/yr.

Vol 1, No.l has a handsome cover drawing by Leonard
Youngbear and includes poems by William Oandasan,

Maurice Kenny,Wayne Lasley, Lance Henson, Joseph Bruchac
and Paula Allen among others. . . .

Joy Harjo:inewest book of poems is ﬂhat Moon Drove Me

To This, Reed & Cammon, Berkeley. . .. . .James Hepworth's
newest volume is Silence as a Method of Birth Control,
Blue Moon Press, Univ. of Arizona,Tucson AZ, 85721l. . . .
Shantih's Special Native American Issue, including
contributions by Leslie Silko, Jeffrey Huntsman, Jamake
Highwater, Paula Allen, Jim Barmes, Duane Big Eagle,
Roberta Hill, Duane Niatum, Maurice Kenny Joseph Bruchac,
Nila Northsun, Carter Revard, Simon Ortiz, Gerald Vizenor,
ed. by Brian Swann, Available fpom Shantih, P.0. Box

125, Bay Ridge Station, Brooklyn, N.Y. 11220 for $3.50. . .
And don't forget The Remembered Earth, Red Earth Press,
P. 0. Box 26641, Albuguerque, NM 87125. . . .

Ye Galleon Press, Fairfield, Wash, 99012, is a small
press producing excellent work at modest prices, cone
centrating on Northwest materials, including some Indian
material, such as a beoklet The Hero of Battle Rock,des-~
cribed by Ye Galleon's publisher Glen Adams as "about
some brave white ‘mem armed with rifles and a small
cannon who fought some cowardly Indians armed with bows
and arrows in Oregon in 1851," and some valuable his-
torical and ethnographic items. Highly recommended. .

Latin American Indian Literatures (Univ. of Pittsburgh,
PL, 15260) remains availableat $5 per year for individuals,
$10 for institutions, but rates rise 50% March 1. . . .
Eugene Buechel's Lakota Tales and Texts is available
from Red Cloud Indian Sc¢hool, Pine Ridge,SD. R.D. Theisz!
Buckskin Tokens : Contemporanz Oral Narrstives of the

akota (85) and (with Ben Black Bear Sr)songs and
Da.nces of the Laku‘ba(diﬁ) are available from the Sinte Gleska
College Bookstore, Rosebud,SD 57770. Korth: Poems of Heme
by Maurice Kenny may be ordered for $1.80 from Blue Cloud
Ahbey, Harvin 2D 7251 gane address and §2 gets yom
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