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AIZERICAN INDIAN LITERATURE: A TRADITION OF RENEWAL
I.

"In the earliest times when both yeople and animals
lived on earth,'" the Eskimo storyteller relates, "a
person could become an animal if he wanted to and
an animal could become a human being. Sometiues
they were people and sometimes animals and there was
no difference.”

The primordial paradise is a precondition for
most Native American mythologies. This almost-heaven
on earth featured absclute equivalence between man
and beast. Both enjoyed egual access to the con=-
juring potency of words. "All spoke the same language,"
the storyteller continues. "That was a time when
words were like magic. The human mind had mysterious
powers. A word spoken by chance might have strange
consequences. It would suddenly come alive and what
people wanted to happen, could happen. All you had
to do was say it. Nobody could explain this. That's
the way it was."

The compelling influence of this mystical realm,
when, as the Duwamish of lashington say, "mountains
and stars and rocks were living things," is the bed-
rock of tribal Americen memory. There the supernatural
was commonplace. Ambiguity reigned serenely. Animale
and people shifted identity with hardly a whisper;
an animal would push up its muzzle or a bird its beak -~
"1ike a mask, the Eskimos describe it -- and suddenly
assurme human form. Fluid interchengeabhlity, an atmosphere
entirely tranquil yet infinitely mysterious, im-
mortality, language an instantaneous mode for casting
spells on events, these characterized this timeless
"pre-human flux' when heaven was 20 close you could
practically stroke it. This age had no need of shamans
or storytellers; it was the stuff their performances and
tales would be made of in the mext.
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Then culture came to North America. Man's second
generation proudly dubbed themselves Human Beings,
First Men, Spontameous Men, The People, and up to
1492, the rest is oral folklore.

Culture's mixed blessing brought tribal differ-
entiation, social imstitutioms, status, strife,
insecurity, fear, deatk, the irrevocable breach
with animals, the loss of megical speech, and the
compensatory powers of imagination and symbolizdtion.
Man turned on his brother; he became hunter and farmer
and devourer. The Cherokee say that animals retalliated,
visiting sickness upon them. Thereafter a Cherckee's
manhood was fulfilled by apprenticeship to the passive
kingdom of plamts whick would, if he were assiduous,
yield antidotes to specific ills turned loose by the
aggressive animal world. A shaky balance was re-
stored., Tribal man across the contimeat learned
what was to be his destiny: forever restoringbalance
in his world, using his symbolising imeginmation to
renew, renew, remew -- ceaselessly, cyclically
striving to revisit paradise and taste its healing
powers. Historians of religion have cffered a be-
guiling phrase for traditional man's abiding
feeling of primal loss, they call it "nostalgia
for paradise."

Although tribal men's choice of culture was ir-
reversible, animals, mountains, rivers and rainbows
retained their divinity together with their ancient
powers. If tribal man worked terribly hard at it he
found they woudd grace him with ecstatic glimpses
of his former state. Now human beings returned to
the natural world as supplicants. Untainted by pre-
sumptions of culture, animals were custodians of the
0ld mysteries. Talking animals would inspire the first
tribal stories, People sought animal wisdom to
nourish their spiritsas they hunted animal flesh to
sustain their bodies. They resolved this paradox
through propitiating an?mal spirits with elaborate,
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precarious, ritualized strategies which would occupy
half thalr waking and sleeping hours.

The Indian's oral traditiom kept him mindful «f his
cosmic origins and religious duties. Emacting ha.
mythology brought that tradition to life. Some ceremonies
became, in essence, great theatrical visitations from
that ear.ier realm, played out symbolically by entire
communitiss. Whether hisincantations originated from
his own solitary vision-quests or were handed down as
traditional chant, language helped tribal man woo spirit.
‘When medicine men learned to throw themselves into a
trance, they often acquired secret animal languages rem-
iniscent of olden timesjanimal helpers taught thenm
spells and songs to cure their patients.

Oral tradition often took place within a presZcribed
mixed-media setting. Costuming, animal-impersonation,
floor painting, masking, mnermonig devices, song, in-
cense, musical instruments, pilgrimage, hand gestures,
dance, _hysical seffering, hallucinatory _.lants --
all could be chosen as ;art of the expressive choreogra hy
that would most effectively transport men back to the
magical atmosphere when their fzte was in their own hands.

Cral tradition filled many different neegds and came in
various forms. Tribes colliectively} celebrated their
group lineage from animal ancestors. Rach time an in-
dividual opened a medicine bundle containing talismans
of his visionary experience he celebrated his personal
oral tradition. If potent enocugh, it could: become
rart of his people's inventory of legends. Everybody
practised storytelling: winter night raconteurs,
hunters and warriors, shamans, priests of high ritual
dramas, parents. Through stories of demi-god heroces
and anti-herces, trickster figures and witches, the
young were instructed in social behavior, kinship
relations, tradition and taboo. When chronicles of
tribal meanderings were passed on, they were moral
lessons as well. A tribe's well-being rested on the
continuity of its institutions. Objectivity was ir-
relevant in this form of history. They sang and told
stories about what they valued.
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Its intrinsic risk factor lent an immediacy toc oral
tradition. It was transmitted face-to-face like a
relay race. Oral tradition was always one pgeneration
away from extinction. Theugh the 'storyline' would re-
main fixed, literary embellishment was encouraged.

The only quality-control factor for myth recitations,

songs, chants was whether their present form worked.

Indians wWere ingenious at adorning their oral tradition

with all manner of sympathetiec, hypnotic, rejetitious,

and omomatogocetic phrases and imagery to insure that they did.

Like a giant conduit of cultural continuity, oral
traditi:n transmitted its restorative messages from the
people to the forces around them and back again. is
moral guardians of the tribal universe, medicine men
and storyteliers worked hand in hand. As their healing
words assuaged everyone's nostalgia for paradise, the
lines between them and audience blurred. The collective voice
of the tribe was telling its people who they most truly were.

TaT:

Then, from beyond the rim of Turtle Mountain, a new
human being appeared, and up to the yresent day, the
rest is written history. Buropeans launched cne of man-
kind's most pyrclonged efforts by ome culture to oblit-
erate another. The white man comnsidered his own civ-
ilization a step above the Indian's culture. Among his
importa was the- printed page. The oral traditiom which
had ensured cultural continuity now confronted an im-
preesive competitor. Literacy would introduce a
screen between second generation tribal man and the post-
contact Indian. Everywhere Indians recognized writing
as one of the white man's greatest medicines.

Transferring thoughts from memory to script seemed to
suggest that the risk factor im oral tradition could be
eliminated. Yet when white diplomats tried to revise
"outdated" treaties Indians learned that _rint was not
50 permanent, and the diplomats themselves ran up
against two strengths of oral tradition., It developed
keen memories. The native leaders demonstrated a dis-
turbing ability to recall the precise wording of the
old treaties that had vowed -~ on paper -- to keep their
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promises forever. Secondly, Indians had considered
treaties more as moral oaths than legal documents.

Why should written words lack the enduring sanctity
of spoken ones? Wasn't the 'power' that was the peril
and purpose of utterance still in force when worde
were used for promise-making as well as for spell-
binding? What the Indians did not realize yet was that
the white man's genius for specialization had infil-
trated his uses of language. Poets manipulated it to
bring readers to tears. Historians wrote 'objectively®
to build constructs of ‘'true' facts. Legalists and
politicians used it in a paper game of persuasion

and deception with little bearing on truth. ‘/hen
treaty-makers' consciences were pricked by Indians in-
gisting that mutually agreed, written promises had

no age limit, they could only say apologetically,
"7hat was then, now is now."

Unlike oral traditiom, print was marked by the
impersonality of its transmission. Whéreas oral .
tradition saw twe or more gather together in the name
of communication and interaction, written words al-
lowed the scholar to spend his life in archives witbout
human contact, or the newspaper reader in the subway
to share no news with -the riders beside him. rrint
helped to make the white man as alienated as an old
Indian once described hZim, "'you are eack a one-man tribe."

Yor were there any traditions or taboos to protect
print from misuse. Once information was set in print,
no consensus governed its moral appglication. The white
man might try regulating it, but print was too pro-
miscuous. Manipulative uses of language flowered, Be-
fore long the world would be 8¢ inundated with sus-
picious, coercive words that decent folk would
shrink from their daily bombardment.

-rint also sapped words of their magical sotency as
it turned the esoteric into the public. Free speech
and equality of different viewpoints was not the creed
of small-community tribal man. Indeed, the Indian came
to realize that the white man sremised his worldview
~n the wordy constructs of his intellect. 4s Chief Hoiese




of the Flathead contrasted their separate realities,
nBefore the Black Robes came and we lived in this
valley, each year we used to choose a boy and send

him to the top of the mountain and he fasted there

and made medicine for the people. Then he came back

and we were well. That was all the studying we had

to do then. . .The valley was our home. If we had

not learned to think, we would not have besn driven out."

For native peoples literacy pushed paradise further
into the past. The white man frowned on his myth-
ologies and the ceremonies that enacted them. As In-
diens were diseased, killed, exiled, amd relocated,
their beliefs were insulted, the rituals which re-
united them with animal-spirits were outlawed., What
might be called a nostalgia for "the nostalgia for
paradise" then began overwhelming many of the sur-
vivors, creating a host of adaptive religioms: the
Handsome Lake movement, the Ghost Dance, the Native
American Chureh, the Indian Shakers. The era when
animels and men were brothere was kept alive only
among those tribal enclaves whose ceremonial chambers
had the thickest walls. For many, it receded beyond
recovery. The contemporary Pawnee/Oto poet, Anna
Lee walters, writes, "Before the Grandfathers ruled
is a space in time we never speak of. Je know nothing
of it. We should not flatter or shame ourselves by
pretending to know what we do not."

Word magic was now made by rhetoric or factual ac-
cumulation. Replacing the belief that words spoken in
right order, re;eated according to magic formulae,
accompanied by painting and song, could literally
alter events, was the faith in them to entertain,
persuade, argue, and manipulate. Even traditional
Indian oral tradition was not exempt from being turned
into Literature to meet the insatiable appetite for
written material. .daptor of Indian song and liturgy,
-1j174iam Brandon confesses in his Magic world, a col-
lection of rewritten Indian songs and poems, "In
the buffalo songs, for instance, it would not only be
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wearisome to fellow fzithfully all the magic numbers,
but we might also, who ¥nows, materialize 2 buffalo.

-1e don't really want the buffalo. ‘e only want the feel-
ing of earnest regetition, the feeling of Lhypnosis, cf
the marvellous emerZing, the feeling of the magic. ALl
that we want frow any of it is the feeling of its poetry.
Let the ethnologists keep the rest.' A fine division

of the spoils for ethnologists and readers of poetry,
put where does it leave the nodern-day inheritors of
Indian oral tradition® 17

survival has alvays been an Indian speciality;
they ada ted whatever materials were available to
satisfy their needs. after the Cherockee encountered
print, a remarkable man nemed George Guess, Loyu=
larly known as seguoyal, created a Cherokee al habet.
-hat is interesting is that the tribe first applied
this invention to preserving traditional Cherokee spells.
The shamans who learned Sequoyah's script wrote magic
books, then hid them in tree trunks and attics to
prevent exploitation.

Post-contact Indians have tried to absorb written
language into tribal catalog just as they have taken
on the gickup truck and the chain saw. 4 growing band
of gifted Indian writers are striving to safeguard
the moral and spiritual purpose of oral tradtion during
its conversion to an alien form. The tkeme which seens
to preoccupy akl of them is psyckic r~enewal. The traditional
raspect for storytelling as a curative art form which can
bring about renewal represents a phenomenon in con-
temporary /merican literature.

mhe conversion froam spoken story 1o written 1lit-
erature has its problems, &S Laguna .ueblo novelist
and poet Leslie 4ilko seems well aware. In a recent
interview she admitted, 'One of my frustrations in
writing, you know, i8S tnat unless you're involved in
this, in these stories, in this place (Laguna), you
as a reader might not get it. I have constantly to
fight against putting in dstail amd things that would
be too tedious for the ‘outsider.' At the same time

37




I have to have sone sort of internal integrity there
in the piece. . <In deccribing places and directions,
there are ctories taat jdentify the place. These kinds of
things wake condensing a problem. It all degends on how
much you want to make the stories acceptable to com-
punities cutside this one. I condense, but I try to be
very careful to preserve the essential gquality that
stories have that makes thew storiese If that is out,
then you've ruined the whole thing."

Perhaps because he is _rinci.ally a poet, Jimon
ortiz of Acoma does not seem to find any contra-
diction between Indian song and written .oetry. ‘hen
he articulates the creative jrocess he could be des-
cribing the traditional Indian visionary beseeching
spyirits for aid: "the poet is complementary to whbat-
ever the source is, the source giving him the energy, the
source yroviding him the substance or content, for wkat he is
saying. The poed is com, lementary to that which is outside
and away from Youe. Then you together have that single voice."

The first ~merdican Indian novel to gain nationwide
acclaim was K. scott Vomaday's 1969 sulitzer--rize
House Kade of Dawn., It 18 & gowerful story of a mogern
Tndian's struggle for spiritual balamce. Abel,
part-Jetez .'ueblo, has recently returned Irom the
borrors of .orld war II, an experience which traumatized
many Native smericans. He becomes & baskelt case in
Los Angeles. 4 skid-row Indian revivialist, Tosamah,
lectures to Indian castoffs how the white man "talks
about the wWord, He talks through it and around it.
He builds upon it with syllables, with prefixes and
suffixes -and hyphens and accents. He adds and divides
and multiplies the ord. And in all of this he sub-
tracts the Truth. . .and in his presence, here on his
own ground, you are as children, mere babes in the woodsS.
You must not mind, for in this you have certain advantages.
A child can listen and learn. The “jord is sacred to a
child." Tosamah lets Momaday make such contrasts be-
tween written literature 2nd oral tradition. Even=-
tuslly Abel rejects the destructive bitterness of
7o semah's articulate insights. Along with bis bitter
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tales, Tosomah has also told of his own pilgrimage
to his Xiowa rocts. This tale hands ’bel the pos3ib-
111ty for his salvation. He returns to the pifion
landscape of his birth. After Abel buries the grand-
fatner who raised him the novel closes with a ritual
race for good harvest and hunting, for reintegration.
Abel is running, breathlessly chanting, toward a
trzditional Indian resolution. lomaday's recent auto-
biograzhical The Names employs the :ilgrimage far more
sersonally as & medium for self-restoraticm.

The suzerb novel of modern 1ife on the high liontana
slains, .iinter in the Blood, by James .ielch, has no
= yarent resoluticn Tor its unnamed hero's alienation.
But at the heart of the novel is a gemn of oral his-
tory. Aamidst his zimless bar-ho.ping, the existential
nero first tells us of his grandmother's 19th century
1ifes - the only resucrection of traditionzal Indianness
in the bleak book, Before the story ends the hero
1earns new facts abcut her froa an oldkblind man Who
iac her secret lover for twenty vears. -he novel's last
sentence has the narrator tkroiv: the srandmother's
oli tobacco pouch into her grave. This can been seen
gs closing the door on Cead tradition. But the novel
is held together b, thic one account of a meaningful
human connection conducted secretly beneath the white
man's eyes, and oral tradition told it to us. The
.ouch in the grave has the heightened im,act of haiku
im=gery; it can be saying that such tenuous continuity
and respect is all that makes life woerthwhile.

Leslie Silko's recent novel Ceremony makes No
secret of its celebration of the mind-and-body
restorative powers of oral traditicn. Indeed, it is
both a dramatization and lecture on that theme.
like lomaday's abel, 5ilko's Tayo is a ;ueblo World
Jar II vet on the skids. iis recovery calls for new
ritual forms served up by an iconoclastic Navajo
hezler, uld sSetonies Cld “etonie could be talking
as much abcut oral tradition as about ritual when he
zrgues tc Tayo,"at one time the ceremonies as they
nad been .erformed were encugh for the way the world
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was then. sut after the white people came, eleuwents in
this world began to shift; and it became necessary
to create new ceremonies. The .eo:le mistrust this
greatly, but only this growth keeps the ceremonies
strong." 5iliko believes the same holds true for story-
telling. as she says of gerewcny, "This novel is
essentially about the pcwers inberent in the ,rocess
of storytelling. . .The chanting or telling of anciegnt
steries to effect certain cures or protect from illness
anc harm have always been part of the .ueblo's curing
cerencpnies.”

An abiding devotion to the traditional tribal past
by Indian writers is no empty exercise in sentimen-
tality. It is an extrenely urgent attem.t to recover
in .rint the function of oral traditiom. Simon Ortiz
is especially gifted &t ccubining traditional Incdian
forms and modern ‘merican contexts. EHis eulogy to an
Indian victim of modern times,''Beauty z0zn Horse,' is
a masterpiece of spiritual renewal. 1S the chanted
refrain buildc in our.ears, we are drawn together to
the graveside of a man dead from alcohol and reser=-
vation hardship. .~hile social outrage is here, our
feelings move beyond. .s Ortiz sings cut for blessings
ugon this man's spirit, we look around at what we
share with him. we find the world's wholeness
strengthening as we cppeal to it. e discover
curselves participuting in a prayer.

Peter Nabokov
® % &k % ® = w ® & ¥ ¥

Alice Marriott & Carol Rachlin. Dance iround the Sun
(Wew York: Crowell, 1977) xive;p226. Hb.3l2.95.3ibliog.

Dance Around the Zun is a moving, perscnal account
of the efforts of a southern Chey=nne woman to estab-
1ish her own identity by exploring both the trad-
itional Indian world of her mother and the white world
of the father she never knew, Mary Little Bear Inkanish
was friend to, teacher of and informant for the authors,
especially Marriott, for many years. Their account of
her life focuses heavily on the experiences and under-
standings which they shared with her: they speak through
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the book to their beloved 'Mama."

:ama’was not a typical Southern Cheyenne. she
was vee-hay-kah, '.hite girl," whose halfbreed
status distinguished her from her fellows; she was
}Mrs. Jim Inkanish, educated at the Colony 3choolj;
and she was the first Indian woman to own her own
home in Anadarko, where she and her Caddo husband

ived and worked. -he wasarecognized craftswoman who
travelled widely throughout the 5tates, develo;ing
close associsztisns with non-Indians as well as with
Tndians of cther tribes. “he differed guite consid-
erabtly, then, frum wost of her Southem Cheyenne
conter: oraries as well as from the young woman of
mpruman Tichelson's narrative, the only other . ub-
< ished account focusing on the 1ife history of a
southern Cheyenne woRan.

mhe s_ecial circumstances of llary's life make the
lack of historical and ethnogra hic contextualization
unfcortunate. .here an effort is mzde to ,rovice
ethnogra_hic background, it tends to be inadegquate or
erronedus. "This bock is based .rincijally on Mama's
remory," warn the authors, and "if history or fact
be belied, sc let them" (. viii). And ihdeed a
statement such as "The Cheyennes traced their descent
thrsugh their mcthers, but a child's name was at
leuzst su gosed to indicate the identificatica of the
fathor's clan” (_p.4-5) certainly beliec fact,
Cheyennes, like most nomadic grou.s of the Yigh
“luains, traced descent bilaterally and did not have
clans (though Grianell congistently mictakes matri-
1ocal extended fauilies and bands for clams;. Cther
customs remembered and described in the early chapters
sre slsc cuspect; the suggestion thet zlepying an in-
fant tu quiet it was comton;lace, for exam_ le, or
that joking between 2 man and his sister-in-law as
aygroyriate only cnce a year. i‘cre comonly, however,
one finds that relevant data is sim,ly not .rovided.
T™he whole _roblem Yary has about her uncle's medicine
bundle, for exam_.le, would make much more sense to
the reader if he were enlightened uwith res;ect to the
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grozer treatment gnd transmission of such bundles.
The meaning and wotivation of Mary's own behaviour
is obscured by lack of contextualization.

Craftwork and the sun Dznce occupy the cultural
focus of the study. Beadwork and taining are appro-
priately reyresented as highly valued sitills anong
+lains Indian wowen, skills which became increasingly
imgortant as white society came to teke commercial
notice of them and whole families might be supported
by ths income from beadwork. Uhe 'erafts movement"
was of im_ ortance in granting riuch needed acclainm
te traditional crafts and craftsmen and rroviding
financial anu institutional support for them. Cne
result, however, was an exaggsrated en_has
material _roducts and teechniques as distin
taelr wider cultural context. 4 sisilar ew, hasis
is evident in tkis bicgra_hy, due Lrobably to larrictt's
own dee, ccunitment to support and study of Indian arts and crafts.

The Sun Jance, of which there are some unusual
shotos by Rachlin, reprecents a cultural conflict
"liama’ ex_erienced, She grows up respecting the cere-
nony and tkhose invclved ir it, indeed, rregaring
for it with relatives and feeling its _ower, albeit
from a distance. But when she learns that her mother
will "give her body" as the Jacred oman and that
her sacrifice will entail what Mary has learned
to define as incestuous and sinful sexual unions,

Mary runs away in shame and confusion. She goes to
live at the Jegers' school and severs most of her
contact with her home. <the is eventually reconciled
with her wother, though not with her role in the

Sun Dance. In the final chapters, the "last 2un Dance"
symbolizes the return to a strong interest in and
resgect for traditional Indian things typ.ical of
lary's later years,

Beadwork and the Zum Dance are singled out in
this account as grimary symbols of Southern Cheyenne
culture. But neither is s;zecifically Cheyenne
(desyite tribally Sgecific variations of these generic
tlains traits) and neither is adequately related to
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other aspects of the culture. There is no real dis-
cussion of sodalities in Southern Cheyenne society,
although the ‘lomen's Heart Club, a beading society,
is reyresented as a contem,orary revival of such
traditional groups. There is, quite surprisingly,
no mention of the &acred Arrows, the ceremony o?f
their renewal, or of their relatiom tc the Zacred
Hat and the Sun Dance in Cheyenne tradition. Ierhaps
Mary, like the suthors, came to focus on beadwork and
the Sun Dance as the basis of her Indian~ness: ;er-
ha-s these are more the focus of her relation with
the authors than of her own identity. The text
does not allow us to decide.

"vYsu won't regret this, I ;romise,!" comforted

s. seger when Mary ran away to the schocl, "It's
better to know two ways of living than just one.'
Vary Little Bear Inkanish came to know more than
twe vays of living, althcugh she did not cartici-
pete in the mainstreem of any: besides the Jouthern
Cheyenne way of her mother and the rural white way
of her trader~father, there was the Zad@o way of her
husband and the pan-Indian way enccuraged by her
carticipation in the crafts movement. Mary is repre-
sented as a contemjorary human, not some remnant of
the noble or ignoble savage, a _.rcjectisn of Eur-
o .ean werld-view u_on another time and place. If her
story de-em hasizes the cultural integrit); of her
-ec.le, it underlines the individuality of its - ar-
tici ants and their various aZa tations to the bi-
cultural situatiomn. If it is an inadeguate ethno-
grayhic account, it is a valuable .ersonal testimony
to the s.irit and strength of one Indian woman.
‘orks refe red to: George 3. Grimnell, The Cheyenne
Indians: Their History and .ays of Life, 2 vols. New
York: Cooper 3quare,l1962;Truman imichelson, Narrative
of a Southern Cheyenne .oman, smithsonian liisc.
Collections, Vol &7, no. 5, 1932, pp. 1-13

Terry otraus ~Univ of Chicago
-'-‘;’3 & s 0w




I am “he Fire of Time: The Voices of Liative dmericam
omen, ed. vane e B Ldtz.ﬂﬂw Torx: utton,1977 4o.95-b.
Recent antkologies of lMative .merican literature have
become the most Lopular means for _ublishers to cope with
a new, coumercially uncertain field. I im the Fire of
Time is billed as "the first collection of writings by
Native American women.' ratz has collected from many
sources a varied grouy of writings intendec to give
“fragments of a people's exgerience, a kalsidoscope of
their customs and mores' (p.xvi). Katz tries to s an
women's experiences fror cradleboard to srave and from
coast to coast in only 193 sages. The first sectiom, ''From
The Tribal iorld)' is takem ;rimarily from oral history
narratives and an+h“f sological collections. These 43 short
~iecas, frem two lines to four wages, all give the im-
r

eszion that reservation life is over, nat the past is
2 golaen =age to which there is nc return, and catel Native
Arerican ucmen at the high _oints of birth, marriepe, death:
one hcs the imyression that stherwise net much hs;_ened
in their ives.

TLe ceccnd sectiom, "Voices of Teday" does better justice
ts women and writing and includes the omnly sustained
.ieces, '"Chee's Daughter” by :latero and Miller, and
"The “an to Send 22in Clouds" b, 5ilko, both stcries of
fine literary guelity, though neither has a specifically
woman-oriented thenme., Katz' curjose was, in .art, to
"belie the pooular cterstype of the native woman as a beast
of burden." But the bits of oral history and narrative
she has chosen tor rart I suggest that native women did
less and were leas than her editorial notes maintain. The
powerful role that native women played (and play) in a
number of tribes is not made clear. .nd nativa women do
have a history other than that of caildrenm, fauwily, and
home. liountain wolf ioman, for exam:le, is quoted several
times in Tart I on ccming of age and _eyote; in her auto-
biogra hy there is a great deal more, Secticn IT has nore
value in _art because it includes views and writings of native
activist women, whom no one could mistaize for beasts of
burden.

Kztz has dome a creditable job, but uaybe a job she
shouldn't hsve clcszen. In 193  ages one can hardly do more
than mention the names of mamny trives zna tradit lDDSo
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:e'vo come a long way from ipiller's Literary distory

of thke nited Ltates, ia whicu w«e learn that 'the literary
Gistory of tke natian Legan when the first settler from
abroad of semsitive mind :ﬂused in his adventure long
enough to feel that e was under a different =iy, breathing
new air, and that a llew _orld was all before hlm with cnly
his strength and _rcvidence for guides." There is need for
anthologies of nLiztive snerican writing, esgecizlly by
womens This cullecticn may lead the way for otker, more

useful ones.

vatricia As D'andrea, 74, La Soniluencia

R i

shapaness, o tlanchu Folk dZpgic, kar-

Ten Durran, "miv. of cashington .TesS
Good editicn cf & fawous shazman
a with a discussion of shamanisam

nis 1us the intrinsic interes
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ttractive to AZAIL T eaders.

Four lock art sStuuies, ed. C. m. Clewlow, Jr, is the
First in a series of North American Zock Art studies to
be . ublished by the 3allena .ress, o x 1366, Socorro,
e, 87801. It comsists of four momograghs, rimarily
anthrogological, andiwar eliable starting l..,f.uc:e fer those
'“*r1*ued by rock art but baffled .by the ninsense written
ahout it. At %¥5.95:be this volume is a bargain with its
na_s and il.ustraiions (,art of one belw ). The Ballena
Press preduces inex; _ensive but excellent editions of im-
,ortant ethnograghic work.
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